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Preface

Igbal’s legacy endures as a guiding beacon for individuals and nations striving
for self-actualization and collective unity. His teachings remain pertinent in
addressing contemporary challenges of identity, inequality, and spiritual cri-
sis. Similarly, Farooqi’s art transcends cultural and temporal boundaries, in-
viting viewers to embark on a journey of introspection and enlightenment.
Together, the works of Igbal and Farooqi form a harmonious blend of
thought and creativity, offering timeless wisdom and inspiration. This book
endeavors to celebrate their contributions, providing a platform for readers
to explore the interplay of philosophy and art in shaping a more profound
understanding of life.

Mr. Shafique Farooqi is a luminary in the realm of spiritual and symbolic art,
deeply connected to Igbal's philosophical vision. His "Journey of Line"
concept epitomizes the metaphysical and mystical essence of human
existence. His art celebrates unity, continuity, and transcendence—principles
that resonate deeply with Igbal’s philosophy.

The "Journey of Line" is an exploration of the infinite possibilities embodied
in a single line, which He view as a symbol of creation, movement, and
spiritual evolution. Through this lens, His art becomes a narrative of human
potential and the interconnectedness of existence. He depictions often
reflect themes of Sufi mysticism, particularly the transformative journey of
the self through love, discipline, and divine devotion. The whirling dervishes
he depict evoke a sense of unity with the cosmos—a visual metaphor for
Igbal’s concept of Khudi in motion.

Mr. Farooqi portrayals of whirling dervishes, inspired by Sufi mysticism, echo
Igbal’s poetic exploration of divine love and spiritual ecstasy. Through a
masterful interplay of lines, colors, and forms, His art transforms into a visual
representation of Igbal’s message of self-discovery and unity.

Umer Farooq Farooqi
Islamabad
31st January 2025
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Prof. Dr. MUHAMMAD SHAFIQUE FAROOQI

Pride of Performance

Prof. Dr. Muhammad Shafique Faroogi is a renowned Pakistani artist, calligrapher, and art
educator. He is known for his innovative and dynamic approach to art, which blends
traditional techniques with modern styles and themes.

He was born in 1942 in Sialkot, Pakistan. He had done his Master from Istanbul University
in 1997. In his 67 years of his art career he has done more than 14,000 art pieces and 110
Solo shows in USA, England, Saudi Arabia, Egypt, Germany, Sudan, France, Canada, Holland,
Turkey, Azerbaijan and Pakistan. He has mastered the arts of Free hand Sketches
Calligraphy, Landscape, Watercolor, Etching, Symbolic art, ceramic art, Symbiosis concept
of art (Journey of Line) and Spiritual art (Whirling Dervishes), Mr. Shafique Farooqi was
conferred with President (of Pakistan) Pride of Performance, in recognition of his
meritorious contribution to the field of arts in 2021.

In Symbiosis, Farooqi combines traditional calligraphy, symbolism, and abstract
expressionism to convey the spiritual and philosophical themes that are characteristic of
his work. The concept is inspired by the principles of Sufism and the whirling dervishes'
ritual, symbolizing the unity and oneness of existence the "Journey of Line" is a concept in
art developed by Prof. Dr. Muhammad Shafique Farooqi, It is a philosophical and spiritual
approach to art that explores the symbolism and significance of the "line" in various artistic
traditions.

In the "Journey of Line," Farooqi delves into the metaphysical and mystical aspects of the
line, considering it a symbol of unity, continuity, and infinity. He experiments with different
techniques and mediums, combining traditional calligraphy, drawing, and painting to create
intricate and dynamic compositions.

Mr. Shafique Farooqi’s 300 painting has commissioned in USA, England, Saudi Arabia, Egypt,
Germany, Sudan, France, Canada, Holland, Turkey, Azerbaijan, UAE and Pakistan.Mr.
Shafique Farooq received 30 National and international Awards and 14 honors in the field
of art and He Published 8 books book in field of art.
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The Vision of Self

Igbal’s Journery to Spiritual Awakending
With Mr. Shafique Farooqi
by
Umer Farooq Farooqi
Published by
Farooqi Art Studio
Office# 202 Azeem Mansion Fazal-e-Haq Road,
Blue Area, Islamabad
Contact: +92 300 5036836
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First edition published in 2025
© All rights reserved
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Bridging Philosophy and Art.

Both Igbal and Farooqi embody a quest for higher truth. While Igbal employed poetry to
ignite minds and souls, Farooqi utilizes the canvas to create a visual dialogue. This synergy
is particularly evident in the “Journey of Line” series, where Farooqi draws inspiration from
Igbal’s philosophy of motion and dynamism. Each stroke of Farooqi’s brush echoes Igbal’s
call for action, urging humanity to rise above materialism and pursue spiritual elevation.

The fusion of Igbal’s psychological insights into human potential and Farooqi’s artistic
exploration of existential themes creates a multidimensional perspective on spiritual
growth. Farooqi’s intricate compositions serve as meditative spaces, inviting viewers to
reflect on their inner selves and the universal truths embodied in Igbal’s Khudi.
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The Visionary Legacy of Allama Iqbal:
A Journey Through Philosophy and Art

Dr. Sir Muhammad Igbal (1877-1938), fondly called Allama Iqgbal, was a polymath whose
profound contributions as a poet, philosopher, and political thinker left an indelible mark
on the 20th century. Known as the ideological father of Pakistan, Igbal’s vision extended far
beyond political boundaries, delving into themes of self-realization, spiritual awakening,
and the revival of the Muslim Ummah. In this work, we juxtapose Igbal’s profound
philosophy with the evocative art of Prof. Dr. Muhammad Shafique Farooqi, whose works
capture the spiritual and philosophical dimensions of human existence. Together, their
journeys create a compelling narrative of thought and aesthetics.
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The relationship between Prof. Dr. Muhammad Shafique Farooqi’s Symbiosis
Concept in Art (through his Journey of Line series) and Allama Igbal’s poetry is
profound and multidimensional. Both creators delve into themes of
spirituality, self-realization, and the search for a higher purpose, offering a
harmonious interplay of visual and literary art forms.

Core Philosophical Connections

Igbal's Poetry: Igbal's philosophy is rooted in Khudi (selfhood), spiritual awakening, and the
ascent of the soul toward the Divine. His work emphasizes self-discovery, individual
potential, and the connection between the finite self and the infinite while Farooqi’s
Journey of Line: Faroogi's concept reflects a spiritual journey through the simplicity of a
line—symbolizing unity, continuity, and infinite possibilities. His Symbiosis Concept blends
traditional and modern artistic techniques, mirroring Igbal's fusion of Eastern and Western
philosophical ideas.

Symbolism and Metaphysics

Both Farooqi’s Journey of Line and Igbal’s poetry explore metaphysical themes, using
symbols to convey universal truths, Farooqi’s Line: Represents the path of the soul—its
struggles, elevations, and connection to the Divine while Igbal’s Symbols: The shaheen
(eagle), sitar (star), and khaak (dust) symbolize transcendence, guidance, and humility,
which align with Faroogqi's artistic themes of transformation and spiritual elevation.

Artistic Harmony in Themes

Unity of Existence: Igbal’s belief in Wahdat al-Wujud (Unity of Being) finds visual
representation in Faroogqi’s seamless lines, which depict interconnectedness,Journey and
Struggle: Igbal speaks of the eternal struggle (Jihad) of the soul; Faroogi captures this
through the flow and tension of his lines, showcasing dynamic movement and growth.

Sufi Mysticism
Both Igbal and Faroogqi are deeply influenced by Sufi thought, Igbal draws from Rumi and
explores themes of Divine love, self-annihilation, and spiritual rebirth,Farooqi visually

interprets these themes through his works on whirling dervishes and his spiritual use of
lines, which echo the cyclical nature of existence and the soul’s dance toward the Divine.
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Bridging Traditions

Igbal modernized traditional Persian and Urd xsssssssssssssssssssu poetry, while Farooqi
modernizes Islamic art through his Symbiosis Concept,Both emphasize the synthesis of
tradition and innovation, offering universal messages that transcend cultural and temporal
boundaries.

Creative and Inspirational Dialogues

Faroogi’s art reflects Igbal’s poetic journeys,The ascent in Javid Nama parallels the upward,
infinite trajectory of Farooqi’s lines.lgbal’s Rekhta verses on the self’s elevation resonate
with Farooqi’s depiction of spiritual enlightenment through abstract and fluid
compositions.

The Vision of Self and Universality

Faroogi's ongoing work, The Vision of Self: Igbal’s Journey to Spiritual Awakening, explicitly
ties his artistic philosophy to Igbal’s ideas. The 75 paintings in this book visually translate
Igbal’s messages about self-discovery and the unity of creation.

Invitation for Contemplation

Both Farooqi and Igbal create works that are not merely to be consumed but to be
meditated upon. Farooqi’s visual Journey of Line invites the viewer to embark on a journey
similar to that inspired by Iqgbal’s verses—one of reflection, growth, and spiritual
awakening.
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Dr. Igbal has given an ever-inspiring treasure of knowledge and philosophy through his
works, which have immortalized him on the pages of existence. He is widely respected
because of his philosophy and poetry which enlivened the nation, living in a state of vertigo
to win their liberty from the usurpers. As poet he is considered to be the poet of prophets
for all ages. His works have been translated into many foreign languages so that the
students must properly be benefited in their future researches by his thoughts and
philosophies.

His works are detailed as under:

e The Development of Metaphysics in Persia (Thesis for Ph.D.)
e Asrar-e-Khudi (Secrets of Self)

e Ramooz-e-Bekhudi (Mysteries of Selflessness)

e Payam-e-Mashriq (Message of the East)

e Bang-e-Dara

e The Reconstruction of Religious Thought in Islam (collection of lectures)
e Bal-e-Jibraeel

e Pas Che Bayad Kard Ay Aqwam-e-Sharq

e Zarb-e-Kaleem

e Armughan-e-Hijaz

¢ lIm-al-Igtisad (Economics)

Philosophical Contributions

Igbal’s philosophy revolved around the concept of “Khudi” (Selfhood), which emphasizes
the realization of one’s potential and the transcendence of individuality to achieve divine
proximity. His seminal works, Asrar-i-Khudi (Secrets of the Self) and Rumuz-i-Bekhudi
(Mysteries of Selflessness), explore this journey of self-awareness and collective identity.

Igbal envisioned Khudi as a spiritual awakening that propels individuals to break free from
passivity and embrace an active, purposeful life aligned with divine will. By achieving a
harmonious balance between self-realization and humility, one could contribute to the
collective elevation of the community, a theme that resonates deeply in his poetry and
addresses humanity's spiritual and existential crises.

Igbal’s philosophy was also deeply intertwined with his political vision. His address at the
Allahabad Session of 1930 laid the foundation for an independent Muslim state, which later
culminated in the creation of Pakistan. His poetry, rich in symbolism, served as a call to
awaken the Muslim Ummabh, urging them to reclaim their lost glory.
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Political Contributions

Allama Igbal’s role as a political thinker was as influential as his literary and philosophical
contributions. His vision for the socio-political empowerment of Muslims in British India
was rooted in his profound understanding of both Eastern and Western traditions. Igbal’s
political ideology was centered on the need for a distinct identity and autonomy for the
Muslim community.

One of his most notable contributions was his address at the All-India Muslim League
session in Allahabad in 1930. In this historic speech, Igbal articulated the idea of a separate
homeland for Muslims, envisioning a federation of Muslim-majority provinces in
Northwestern India. This vision laid the intellectual foundation for the creation of Pakistan
in 1947. Igbal’s insistence on the preservation of Islamic cultural and spiritual values in the
face of modernity was a cornerstone of his political thought.

Allama igbal's influence on modern philosophy

Allama Muhammad Iqgbal (1877-1938) holds a significant place in modern philosophy due
to his unique synthesis of Eastern and Western thought, his contributions to Islamic
philosophy, and his influence on the intellectual and political landscape of South Asia.
Here’s an overview of his influence:

Reconciliation of Eastern and Western Philosophy

Igbal was deeply familiar with Western philosophers such as Nietzsche, Kant,
Bergson, and Hegel. He engaged critically with their ideas while remaining rooted in
Islamic tradition. His philosophy emphasized the need for balance, advocating for a
synthesis of reason and intuition, material and spiritual, and individual freedom and
social responsibility,His work, particularly in The Reconstruction of Religious
Thought in Islam, aimed to reinterpret Islamic thought in light of modern
philosophical developments, making him a bridge between tradition and modernity.

Concept of Khudi (Selfhood)

The conception of khudi has been the most important contribution of Igbal to the
realm of political thought. It was not due to the fact that he was the first to treat the
subject before him such eminent minds as Nietzsche, Fichte, Bergso and William
James had dealt with the subject from the various angles of vision. Igbal's originality
lay. in the fact that the whole concept of khudi underwent a radical change and
assumed a realistic interpretation under his masterly pen. To Igbal, khudi or ego
does not signify pride or arrogance, but the spirit of self affirmation of one's
potentialities and their proper utilization. One hadith alludes to this fact in these
words:"l was a hidden treasure. | wished that | may be recognized, therefore |
created the whole creature."
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Thus, man being the highest creature, should have spirit of "lI-am-ness" in its
perfection, and should assimilate and absorb in himself the attributes of God and
thus become His vicegerent(naib) on earth. This implies that a limited authority has
been given to every man to fashion his life according to ego. Ego must then consist
in creating desires and wishes and trying to realize them, by the authority vested in
every man.

When the Self awakened itself, it revealed the world of concepts.

A hundred worlds are hidden in its being; its not-self comes to being from its self-
affirmation has sown the seeds of hostility in the world by imagining itself to be
other than itself.

Allama Igbal believed that the philosophy of self-denial was developed by the
weaker nations in their days of decline and degradation. The criticism of Nietzsche
against Christianity was based on the fact that the Christians having a defeatist
mentality believed that paradise was to be given to the weak and the humble few
and not to the wealthy and the strong.

Helpers of “Khudi” (Selfhood).

Allama Igbal maintains that stability, permanence and integrity are the essence of
ego. A dew drop vanishes with the sunlight; a drop of tear disappears after a while,
because they took stability, while a drop which remains in a sea shell becomes a
pearl. Similarly, an individual should subjugate and exploit to his benefit, the things
external to him and save himself from being subjugated. It is true that as against
God man is helpless, but as against other creatures or natural objects, man is quite
powerful, to harness them to his best advantage and benefit.

According to Igbal the following factors and forces fortify the human ego or
personality:

Love:-Igbal explained the word Love in a letter to Prof. Nicholson, "It means the
desire to assimilate, to absorb. Its highest form is the creation of values and ideals
and the endeavours to realize them. Love individualizes the lover as well as the
beloved. The effort to realize the most unique individuality individualizes the
seeker and implies individuality of the sought, for nothing else would satisfy the
nature of the seeker."

Faqr:-By faqr, Igbal means an attitude of mind which enables a man to endlessly
strive spurning delights and rewards, except the attainment of worthy ends. In
other words, it depicts selflessness and abnegation and ascendancy over one's
natural environment and a sense of complete detachment from worldly affairs and
rewards. Once an individual is able to achieve this attitude of mind, there is no
limit to what he might attain in the way of development of personality and
spiritual strength.
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Allied with fagr is the element of courage, both physical and moral.

Courage:-Both physical and moral courage means overcoming and combating all
obstacles and hurdles with no failure of nerve, no submission to forces of evil or to
desire to give in except to conviction. Igbal calls upon the younger generation to
live dangerously and courageously.

Tolerance:-For other people's views and manners represents the strength of the
high order and its cultivation is greatly beneficial to human society. It also sustains
and strengthens the human ego.

Kasb-e-Halal:-In a world where selfishness and aggrandizement are playing vital
part in human life, insistence on kasb-e-halal is of the utmost significance. Igbal
insists that the individuals should ,constantly exert him to acquire things which he
wants to enjoy. He even goes to the extent of depreciating inheritance of worldly
good as he feels that it hurts the ego. Even in the field of ideas, Igbal advices
avoidance of borrowing.

Creative and original activity:-lgbal is opposed to mimicry and copying others
slavishly. Blind imitation is of no avail and must be discouraged.

As against these positive factors there are certain negative
forces which are constantly atwork to weaken the ego and
stultify the human personality. These are:

Fear:-Fear of persons and objects (except God) in all its different phases such as
worry, anxiety,anger, jealousy and timidity is a positive danger for ego. It robs man
of efficiency and happiness.

Beggary:-Not used in the limited sense but all that is achieved without personal
effort and it is in every form inimical to ego development. All economic and social
parasites which flourish on society under various high-sounding names are beggars.

Slavery:-It completely arrests the freedom of man, which retards the development
of one's ego. Enslavement and mental torture of man, who's self prompts him for
freedom. Every kind of slavery, whether physical or mental, distorts character and
lowers man to the level of a beast and weakens the human ego. It stifles the growth
of ego which needs freedom for its normal development.

Nasab-Parasti:-Races, nations, tribes, communities, castes and families take pride
in their superior racial characters come to destroy the peace and tranquillity of the
world.
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Igbal is strongly opposed to all these weaknesses in human character. In fact, these
weaknesses develop due to the failure of the individual to practice or inculcate in
him the positive elements for the development of character and personality.

Revitalization of Islamic Thought

Igbal advocated for ijtihad (independent reasoning) to reform and modernize
Islamic thought while preserving its core principles. His philosophical work inspired
many lIslamic scholars and intellectuals to engage with questions of modernity,
democracy, and ethics in a rapidly changing world,He argued that Islam is inherently
dynamic and capable of adapting to new challenges without losing its essence.

Influence on Politics and Society

As a philosopher-poet, Igbal’s ideas had a profound impact on the socio-political
landscape of the Indian subcontinent. His vision of selfhood and freedom influenced
anti-colonial movements and the eventual creation of Pakistan, a state
conceptualized as a place ,for Muslims to freely practice and develop their culture
and values,His emphasis on the collective self and the spiritual basis of a polity has
been widely discussed in modern political philosophy, especially in post-colonial
contexts.

Contributions to Philosophy of Time and Change

Igbal engaged with Henri Bergson’s ideas on time and process, incorporating them
into an Islamic worldview. He emphasized the importance of the present moment
as a source of power and creativity, challenging static notions of existence,His
dynamic view of the universe and the self aligns with contemporary ideas in process
philosophy and resonates with thinkers addressing the nature of change and
progress.

Philosophy of Art and Aesthetics

Igbal saw art, especially poetry, as a vehicle for expressing universal truths and
inspiring action. His own poetry has influenced generations, blending philosophy,
mysticism, and socio-political commentary,His aesthetic philosophy challenges the
dichotomy between art for art’s sake and art for practical purposes, emphasizing
art’s transformative potential.

Legacy in Modern Philosophy

Modern philosophers and scholars from both East and West continue to study Igbal
for insights into global challenges, such as the reconciliation of religion and science,
the role of spirituality in secular societies, and the meaning of freedom in a
connected yet divided world.

His thoughts have inspired a range of disciplines, including comparative philosophy,
theology, political science, and literature.
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Igbal’s Poetry and Quran.

1. Central Themes from the Quran in Iqgbal’s Poetry
a) Concept of Khudi (Selfhood)

Igbal’s idea of Khudi (selfhood) is rooted in the Quranic emphasis on the human
being as a vicegerent (Khalifa) of Allah on Earth. Verses like "Indeed, We have
created man in the best of stature" (Quran 95:4) highlight human potential, a theme
central to Igbal's works.He encourages individuals to strengthen their Khudi through
faith, knowledge, and action, echoing the Quranic call for self-awareness and
responsibility.

b) Tawheed (Unity of God)

The principle of Tawheed is a cornerstone of Igbal’s philosophy. In his poetry, he
extends the concept of divine unity to emphasize the unity of humanity and the
cosmos. For Igbal, Tawheed is not just a theological doctrine but a call to action,
urging individuals and societies to align themselves with the Divine Will.

c) igbal’s Call for ljtihad

Inspired by the Quranic injunction to reflect and reason (“Do they not reflect upon
the Quran?” — Quran 47:24), Igbal advocates for ljtihad (independent reasoning). His
poetry often critiques stagnation in the Muslim world and calls for intellectual
renewal grounded in the Quran’s dynamic spirit.

d) Human Potential and Spiritual Elevation

Igbal draws on Quranic imagery to depict the spiritual ascent of humans, as
exemplified in Surah Al-Ma’arij and other verses. He portrays humans as capable of
reaching divine closeness through striving and self-purification.

2. Quranic Imagery and Symbolism in Igbal’s Poetry
Igbal masterfully uses Quranic metaphors and symbols to convey profound meanings:

The Falcon (Shaheen): Symbolizing freedom, vision, and high aspiration, this imagery
is reminiscent of Quranic verses encouraging the believer to soar spiritually.

The Lamp and Light: Inspired by Ayat an-Nur (24:35), Igbal uses light as a metaphor
for divine guidance and knowledge.

Mountains, Rivers, and Stars: These natural elements reflect Quranic motifs
highlighting the signs of Allah in creation.
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3. The Quran as a Source of Wisdom and Guidance

Igbal often refers to the Quran as a living book, eternally relevant to guiding
humanity through changing times. He underscores its transformative power, urging
Muslims to rediscover its message and live by its principles.

In Bang-e-Dra, he writes: “Woh zamaney mein mo’azzaz thay musalman ho kar,
Aur tum khwar hu’ay taarik-e-Quran ho kar.”

(They were honored in the world for being true Muslims,

And you are humiliated for abandoning the Quran.)

4. Quranic Philosophy of Action and Igbal’s Vision

The Quran emphasizes action and striving in the way of Allah (“Indeed, Allah will not
change the condition of a people until they change what is in themselves.” — Quran
13:11). Igbal echoes this in his poetry, rejecting passivity and urging his readers to
actively shape their destinies.

5. Critique of Superficial Ritualism

Like the Quran, which warns against hollow rituals devoid of sincerity (“So woe to
those who pray [but] are heedless of their prayer.” — Quran 107:4-5), Igbal criticizes
superficial religiosity. He calls for a deeper connection with faith that transforms
character and actions.

6. Quranic Influence on Igbal’s Vision of the Ummah

Igbal’s poetry frequently emphasizes the Quranic concept of the Ummah as a
unified, spiritually elevated community. He envisions a world where Muslims,
inspired by the Quran, rise above divisions to lead humanity toward justice and
harmony.
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